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Two mnovatlve gentlemen from

Maine, both with good carpentry
skills, a knowledge of wood proper-
ties; and an entrepreneurial spirit

- between them, decided that the best
wood for the job was from one of the
most common trees in the northern
forest—aspen! -

At first- glance, this seemed an
unlikely species. Aspen lumber would
not seem to be up to such a noble
task. Undaunted, Chris Polson and

" Joe Calderwoo,d followed their
instincts and now have a thriving
‘business, “Twin Brooks Stretchers,”
- that sells stretchers of all sizes to
artists across North America and in

Europe.
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reason—sustainability of the forest
resource and energy conservation.
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Sustainability . . . the resource |

Both are deeply committed to this. have created a product that
. Chris is a forester by training and adds great value to an aspen log
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orthern forests can be
ed significantly making
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Products Inc.

Also fine saws

Toll Free: 888 258 1445  www.futureforestry.com
Come see our booth at Million Acres in Minnesota Conference (March 2 - 3,2001)
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From the Editor

by Kathleen Preece, publisher

IN THIS ISSUE

My father recently.gave me 2-1/2 acres of land. The southeast border of
that ground runs a gentle soft curve along a lake that is frequented by only a
very few fishermen. The soils of the land are sandy and grow mainly jack
pme, with the added bonus of a corner of oak/savannah grassland just hold-
 ing its own and reaching a few fingers into one corner of the property.

My first reaction to this gift was, admittedly, one of “shock.” That is not an
appropriate response from someone who has just been gifted clear title to 2-
1/2 acres of woodlands and a few hundred feet of lakeshore.

But that’s not the whole picture. You see, for 30-plus years I have wan-
dered those 2-1/2 acres—and many many more, including the 300-plus acres
of forests and fields of my father’s land that surround “my” 2-1/2. Name any
one of Minnesota’s many seasons and I can tell you where the sun first touch-
es the field i in the mormng, and which trees are the last to cradle its light at
dusk..

I kriow where the otters cross the spit of land between the two bays of the
lake, and which trail the white-tails use to come to this woodland sanctuary in
November. I even know the kingfisher’s favorite willow overhang and the

‘very perch he uses to celebrate a successful dive.

The deed that was handed to me for those 2-1/2 had delineations . . . it
drew a line between the jack pine with the bent trunk and the gnarled oak

‘that stands on the beach near the shore—]ust north of that kingfisher sentinel.
The apple tree is “in,” the plum tree is “out.” I had never noticed boundary
lines until I became tlus 2-1/2-acre property owner. To say that one side of
that line is “mine,” and the other is “not,” doesn’t feel right. A line across this
land? '

Now, mind you, I don’t take lightly the red boundary flags markmg the
borders of my acres, nor the stakes driven into the ground that say “property
line.” My sense of both pride and humility in private land ownership over-
whelms me.

In fact, it wasn’t until those red flags were placed in the ground that I even
noticed the solitary white pine seedling shaded and smothered under the
grove of conifers huddled on the slope next to the lake. I pruned those jack
pine branches, allowing more sunhght to pass through to that little tree. I did
it because I felt ‘as if that white pine were “mine” now. I walk those 2-1/2
acres with a new step, a more observant eye, and a more caring heart. I find
‘that my sense of ownership carries with it a sense of guardianship.

I suggest that when you draw the boundaries of your land, draw them in

_pencil. Learn the green and the growing there; become famlhar Wlth the soils
and listen for the songbirds between those pencil lines.

And then boldly redraw them—surround your neighbor’s yard and your
neighbor’s neighbor. Draw in pencil so you can erase those lines and re-draw
them—even-more broadly next time, encompassing your school yard and
enveloping the boulevards and parks of your community.

You might begin to take ownership. You might walk with a new step,
watch with a more observant eye—care with a more caring heart. You will
probably become more than just a visitor to the woodlands across the land.

This issue of BetterFORESTS is about sustainability—caring and respecting
what we have today so there is a ‘tomorrow’ for those resources we cherish.
Perhaps the most important message we can start and end with is this:
Sustamablhty begins in your own back yard—be it 2-1/2 acres or a landscape.

’




